
Leaving our footprints in the dust that is soon blown 
away by the wind. We play our games, dance in the 
rain and stoke the fires in our hearts. The wind rattles 
loose our carefully laid foundations and tests our con-
victions. Yet we do not despair because we know that 
even time will have to tell in the merest of whispers, 
our story. We learn, we teach and we are taught. We 
whisper, scream and shout.  In turn we inspire and 
hope to never forget our humanness. This is our pre-
sent and so it was our future. So gather everyone and 
listen to the stories that we tell.  See us work, sweat 
and delight in our visions becoming reality.   
 

 
Strides are being taken by young people in Zimbabwean Theatre. It has been a while since 
we have seen a one woman show in Zimbabwe and Privillage Mutendera’s performance in 
My Big Fat Shona Wedding does not disappoint.  Some like Patience G. Tawengwa are 
crossing borders to learn different ways of doing things. Congratulations to Patience for get-
ting the opportunity to shadow Tony Award winning director Emily Mann. And our family is 
getting bigger here at MeTambo News. We welcome on board Kudzai Chimbaira a very tal-
ented Actor, Director and Producer currently based in Sweden.  Kudzai is going to be the 
host for our Notes from Abroad Column.   
 
But even as we do our work; we still think of the challenges that Zimbabwean Theatre is fac-
ing. We celebrate two months. August was a very busy month but equally busy and hectic is 
September. Dubbed, “the month of festivals” ; September promises to be fun, crazily busy 
and celebratory with Dzimbahwe Arts Festival, YOCAF, MACFEST, Intwasa Arts Festi-
val, ShokoFest and many other exciting events. 
 

We would also like to thank everyone who is forwarding and sharing our newsletter like Ku-
batana.net, Pazviri.com and Zimbabwe United States Alumni Association, ZUSAA. We 
welcome new readers to this monthly space. This is your space, dear theatre lovers,  workers 
and supporters. We welcome you once again to a place where we talk about Zakucheza, Im-
idlalo and everything theatrical. Do enjoy MeTambo News. 

 

“You can throw away the privilege of acting, but that would be such a shame. The tribe has 
elected you to tell its story. You are the shaman/ healer. That is what the storyteller is…” 
Ben Kingsley 
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Stand-up comedy can be said to have been practiced in Zimbabwe as early as the 1960s with  performers 
mostly performing at private functions and other smaller spaces and there were no outright Stand up comedy 
events. The year 1997 saw the emergence of comedians like Edgar Langeveldt who had a regular one man 
show at The Book Café.  He  also had shows at Theatre in The Park and other public spaces.  In the early 
2000s through  his Nexus Talent Agency Edgar Langeveldt facilitated the emergence of comedians  Victor 
Mavedzenge and Michael Kudakwashe. This new generation of comedians under the name The Guests went  
on to establish other public spaces in 2003 . They also performed at major international festivals like Harare 
International Festival HIFA.   In the following years the much promising industry suddenly took an unfore-
seen hiatus which until now is still unclear. The year 2011 saw the rise of Simuka Comedy which has since be-
come the first official comedy platform.  
 
Simuka Comedy is the brainchild of  Victor Mpofu  and Simba Kakora.  Performing under the name Simba 
The Comic King; Kakora’s involvement in the arts dates back to his high school days as the cartoonist for the 
Sunday Mail Bridge, drawing and writing a comic strip series based on the life of the Late Vice President 
Joshua Nkomo. His transition to stand up comedy was a result of being a spokesperson for two arts groups, 
Optimism Arts Movement and J.A.A.G (Joint African Animation Group). Seeing the humor in his speeches, 
many people encouraged him to take up Stand up comedy . Victor Tinashe Mpofu also known as Doc Vikela, 
an award-winning comedian is considered to be one of Zimbabwe’s sharpest comedians with his witty insight 
on global affairs. Victor started off as an event MC, model choreographer and actor. With his rich background 
in theatre, standup comedy was a natural shift. He is also the co-producer of the comedy night. Doc Vikela has 
grown into a cult comedy phenomenon giving spellbound performances and dazzling fans around the country.  
 
Both Simba The Comic King and Doc Vikela have performed at some of Zimbabwe’s premier arts    events 
including, Zimbabwe Comedy Festival 2011, The famed monthly Acoustic Nights and Intwasa Arts Festival 
2011in Bulawayo and the Protest International Arts Festival 2012. They have also done  one man shows. Simba 

did The ComicKing Rises and Doc Vikela did The Love Doctor in 2012 . 
 
In May 2011, the duo approached The Mannenberg with the idea of a monthly stand-up 
comedy night, to showcase local talent and develop the art form.  Over the last couple of 
years  Simuka Comedy has allowed many upcoming comedians to perform and perfect their 
art in front of a live and appreciative audience. To date Simuka Comedy has seen more 
than 12 new comedians coming to the fore. 
 
 
Simuka Comedy has been acknowledged as the bridge to professionalising stand up com-
edy in Zimbabwe as many comedians are now earning a living from performing at the 

Simuka Comedy nights. Since its inception Simuka Comedy has been acknowledged by the press and arts crit-
ics both locally and internationally for its outstanding contribution to Zimbabwean stand- up comedy. Stand up 
audiences have increased with a wide cross section of the Zimbabwean community coming out to celebrate 
their differences through laughter.  
 
An example of the success of the comedy night is the attraction of corporate sponsorship. A clear indication of 
the value of the brand and the quality of the performances.  Simuka Comedy showcase is staged on the last 
Thursday of every month at Book Café and has recently partnered with Delta Beverages, through their Zambezi 
Light brand to produce “SIMUKA COMEDY: A Light Night of Laughter with Zambezi Light.” 
 
The showcase has seen the very best comedians Zimbabwe has to offer. Comedians such as Edgar Langeveldt, 
Carl Joshua Ncube, Clive Chigubhu, Michael K , Q the Boss, Cde Fatso and Ntando Van Moyos have all 
been regular performers at Simuka Comedy. If you have not been to  a Simuka Comedy night make sure you 
diarise the next showcase is on the last Thursday of every month  at The Book Café.  
 

   The new comedy spaceThe new comedy spaceThe new comedy spaceThe new comedy space 
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Simon Parry and 
Jenny Hughes are 
working together 
on a new research 
project exploring 
activism and per-
formance. They 
have set up a blog 
and twitter site 
which explains 
more -   
http://
activistperfor-
mance.wordpress.c
om 
@ActivistPerform 
We are inviting 
people to contrib-
ute to an online 
interactive blog 
called ‘Activist 
Performance’. 
This is an open-
access, interactive 
forum for re-
searchers, activists 
and artists which 
aims to share 
documentation of 
theatre and per-
formance activism 
past and present. 

DEADLINE: Sep-
tember 20th 2013: 

 ECA and IREX 
are happy to an-
nounce that the 
application for 
the 2014 Commu-
nity Solutions 

Program is now 
open.  

This will be the 
fourth round of the 
Community Solu-
tions Program, a 
professional devel-
opment program 
for the best and 
brightest global 
community leaders 
working in Trans-
parency and Ac-
countability, Tol-
erance and Con-
flict Resolution, 
Environmental 
Issues, and 
Women and Gen-
der Issues. 



By Nikki H Hwindiri 

In my schoolboy days my favourite street in Harare was First Street in the CBD. After a long day at school there was nothing 
more relaxing than being treated to a live performance by the Street Theatre gurus of the day. This was about ten years ago when 
Street Theatre was still in its prime and groups such as Magariro Performance Troupe - of which Kapfupi, Aphiri and Amai 

Maturaburu were the most popular - thrived at the corner of Speke Avenue and 
First Street. So popular was Street Theatre during those days that Kapfupi and 
crew earned a slot on Zimbabwe’s only television channel then, ZTV.     
 
Street Theatre had one of the largest audiences as compared to the more conven-
tional theatre forms as it not only occurred in a public space but admission was 
free. Patrons would throw money in the arena if they enjoyed the performance. In 
the period 2003 – 2007 many performance troupes were formed and street theatre 
also became much popular in other parts of Harare such as the 
Mbare,Chitungwiza and Highfield suburbs. It would seem however that this art 
form failed to be viable and as a result many groups disappeared from the scene 

while many hibernated as it were.  
 

In all this time Kapfupi had grown to become a deity of street theatre and was going it the ‘Tyler Perry way’. He was making low 
budget films based on his performances and although statistics for their sales are an impossibility to arrive at because of piracy. It 
is relatively safe to say they were well received by the Zimbabwean people – besides no movies made in this period are worth 
remembering anyway. Kapfupi’s newly found fame and success as an independent film-maker however, was dealt a huge blow 
by piracy and subsequently he stopped making them. As the popular saying goes, “When life gives you lemons, make lemonade” 
and this is exactly what the other street theatre groups did. They took advantage of piracy as it meant wider coverage and they 
devised a smart way to combat it. They would simply hire a camera and record themselves while performing live in the streets 
then sell the copies themselves in the busy areas of Harare. This has become the trend so much so that when one feels like watch-
ing a street theatre performance they can always buy the DVD.  
 
Although many might receive this new trend gladly due to the fact that street theatre is finding a way of staying afloat some of us 
are bemoaning the development. Street theatre for me was so exciting because it was live and fresh but the ‘street theatre films’ 
are rather stale - in any case a film can hardly be called a performance. To tell a long story in fewer words, while some have ad-
mired the strategies employed by street theatre groups to stay afloat one wonders if this is not a betrayal of this important art 
form. What many, especially the corporate world and organizations failed to appreciate is the potential of street theatre as a tool 
for development communication. 
 
One notices how street theatre attracts very large audiences as people love the scintillating performances. An audience is an inte-
gral part of development communication and the bigger the audience the easier it becomes for information to be disseminated 
into different communities. Along with the internet, music and other art forms, street theatre could have provided a great opportu-
nity to propagate information.  

Street performers of cause are raw when it comes to information dissemination in relation to community development as they 
mostly concern themselves with entertaining their crowds. However by borrowing some elements of such communication models 
as Augusto Boal’s Theatre of the Oppressed and adapting them to suit our own Zimbabwean needs Street Theatre could have 
easily been made into a Zimbabwean communication aesthetic. Instead of people going to street theatre venues only for entertain-
ment it would then become an edutainment opportunity whereby information, for example on legislature would be shared in a 
laugh. Seeing that most street theatre now is captured on DVDs this only becomes a thought in retrospect of some of the things 
that the community could have benefitted from an art form that I feel is one of the most underrated in Zim-
babwe. But the question that keeps going through my mind is, “Is this the death of yet another beautiful art 
form?”   
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International Intensive Course for Directors 

Dates: January 13 - March 3, 2014 

The 6-week Lab is open to theatre directors with professional stage experience from different countries interested to find new collaborators and start new projects 
for professional development at international level. 

As the result of the six-weeks participants will create the performance on the stage of Russian Repertory Theatre.  

Learn about programme and application on http://www.iugte.com/projects/labfordirectors 

Freddy “ Kapfupi” Manjalima  the face of Street 
Theatre in Zimbabwe 
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Marie-Laure Edom popularly known as “Soukaina” in the Zimbabwean arts scene is a Dancer, 
Dance Consultant, Choreographer and Dance instructor. She has been living, eating, breathing, 
walking, and dreaming dance for forty years now. We celebrate her 40th anniversary with her dance 
calling and hope that she will continue to find more and more purpose in her union with her calling.  
 
QSN:  Firstly, we just want to know; some people know you as Soukaina, some people call you 
Marie Laure and some people call you Mai Simba, who is this person? 

Soukaina: Well I am all these people. I am Marie Laure, Mai Simba and Ticha or Mai Ticha and 
Simba and I am Soukaina. Soukaina is what I go by mostly in the arts world, but the students or 
those who are showing respect, I must say customarily call me Mai Simba or Mai Ticha.  

QSN: Is Soukaina a nickname or does it mean something if it is a nickname? 

Soukaina: It was a name that was given to me by a friend when I was working and living in Martinique, in the French Caribbean. Actu-
ally that one was an actor,  a theatre person and Soukaina was in a Zouk song from Haiti: Soukaina was the name of the girl in the song. 
My friend thought it name would suit me,  and so Soukaina was born. It is also I easier for Anglophone to pronounce. My official name 
Marie-Laure would always be tampered with.  

QSN: When did you decide to become a dancer? 

Soukaina: From early actually. But I didn’t start right away. I remember when I was 6 years old watching a programme on TV and see-
ing one of the classical ballets. I think it was Swan Lake and I was fascinated. So you know, it is the typical little girl dream.  But I 
started with rhythmic gymnastics.  I always had an affinity with dance anyway. I also did some traditional dance from Guadeloupe in a 
Caribbean Association when I was living in France with my family. Then when I was 13 we went to live in Guadeloupe and I enrolled in 
a Modern Jazz class taught by  one of the great Jazz teacher René Deshauteurs. 

QSN: Which year was that? 
 
Soukaina:  You want to know my age? I don’t mind.  That was in 1973. I was born on the 4th of November 1960.  

QSN: Can you take us through the journey of your career?  Did you start practising as a hobby or outright you said to yourself I 
am going to be a professional dancer? 

Soukaina:  Outright that’s what I wanted to do. So now the challenge was to convince my parents.  I was doing those classes at least 4 
times a week or 5 sometimes when we had a show.  I guess, my teacher thought I had potential because he took me in the company, I 
was the youngest. When I was 16 we went back to France and then I managed to convince my mother to enrol me to a full program 
which was both academic and dance.  My last high school year I did as a performing arts student with a focus on dance. I was at the AID 
-  Académie Internationale de la Dance - in Paris where I would have my dance training in the morning, my academic class in the after-
noon at the lycée and then go back to the dance studio in the evening. It was a quite a long day.  The program was three years. So from 
17 to 19 I was enrolled at the AID doing my high school degree (Baccalauréat) and then going to University at La Sorbonne while pur-
suing my dance training.  In September 1979, I graduated and got a job right away to work in  Martinique (FWI) to manage the Modern 
Dance Department at the SERMAC. The SERMAC is a cultural village created by Aime Césaire, Mayor of Fort-de-France, MP in the 
French government, writer and one of the pioneers of the Litterary Movement “Négritude” together with Senghor, Franz Fanon and oth-
ers.  The village has – since it is still thriving – many art disciplines: theatre, dance (modern, Traditional and African, visual art. Every-
thing was there to create full productions. I did some work with the village’s theatre company “Théâtre de la Soif nouvelle” namely 
Gouverneur de la Rosée by Marial Roumain, Haïtian writer. The company would also produce adaptation of classical plays by Molière, 
Racine and greek tragedies like “Antigone”.  
End of 1981, I went to Guadeloupe – which is where my parents and family are from - and started working with Jean Nanga, a friend 
and colleague from my time with René Deshauteurs. He had opened his own studio called KARUKERA ART. I was also part of another 
dance company and  teaching in different cultural centres in the country. 

QSN: So which moment can you say was the turning point of your career? 
 
Soukaina: When I was working in Martinique I was already applying to go to study in the United States of America. I got a scholarship 
from the Ministry of Culture of France in 1983 to study at Alvin Ailey in the USA. 
 
QSN: Why settle in Zimbabwe? 
 
Soukaina:  Because the Father of my children is Zimbabwean! I came here in 1996. My first time in Zimbabwe was in 1992. I lived in 
NYC for a good ten years. 
In Zimbabwe, I was approached in  in 1997 to be the Coordinator of the DFC.  The DFC started in the early 90s. I became familiar with 
some of the name of the dance community in Zimbabwe, while I was still in NYC, working for a conference called “Crossroads Africa”; 
there was a mention of Tumbuka Dance Company, Clayton Ndlovu for traditional dance and Intwasa Festival. So at least I had some 
names I could connect to. By October 1996, I came to watch a studio show featuring Tumbuka, and so this is how the relationship 
started. 
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QSN: Was that the end of the road for your dancing career? 
 

Soukaina: It is not the end??? I never said that I stopped dancing. I do so with my dance company called Essence of Women Dance En-
semble when the production calls for it. For this, I operate on a project basis as it is very difficult to function as a full time dance com-
pany. My Company focuses on Female dancers, particularly the black women who often does not get opportunities. I started in 1999 and 
we performed at the first HIFA  (1999) under the theme Tribute to Women and the following year it was under the theme Madzimai An-
hasi. So, I have multiple role as DFC Coordinator/ Artistic Director, Artistic Director of Essence of women and since 2000 HIFA Dance 
Consultant. 

QSN: You have been dancing for over 40 years now. What keeps you going? 
 
Soukaina:   It is natural. It is a part of me. I don’t think I can see myself getting up one day and say that I quit. No way! 
 
QSN: What are the differences on how people perceive and receive dance in other parts of the world as compared to here in Zim-
babwe? 
 
Soukaina: There is more exposure in France, Guadeloupe and the States. In the States and Europe and other ... it is a profession, in Gua-
deloupe you still struggle.  Here in Zimbabwe, I got the shock of my life and realised that dance (and Arts for that matter) is considered a 
non-profession and the salaries are a pittance. There are no Unions defending the rights of the performing artists who enjoys no benefits 
here in Zimbabwe; In Zimbabwe, NO WORK = NO PAY. 
 
QSN: Is there any dance industry in Zimbabwe? 
 
Soukaina: I understand that in Bulawayo there is a pool of talent and they are creating things for themselves. I believe dancers in Harare 
are still waiting to be given things instead of creating outlets for themselves to be “culturepreneurs”.  

QSN:  What can you say to the young dancers out there? 
 
Soukaina: They need to be disciplined and stop being spoilt. A dancer does not have the time to be sick or to attend so many funerals in 
a month or get overwhelmed with problems: i.e. erratic transport with kombis. You have to know what the obstacles to overcome them. 
Do not think it is a fancy life, not at all. Among the performing arts professions, dance is the hardest. Often we are not given the right 
stage dimensions, the proper logistics, technical requirements that. You have to persevere, be disciplined, be hungry for knowledge.  You 
have to be like sponges to absorb more information and knowledge, learn to take initiative also and nurture your creativity , finally under-
stand that the work of a dancer is not limited to the studio. It is not just physical but also cerebral and dancers need to be smart: They 
must be able to write, to count, to research, design, express in movement and verbally as well as in writing, etc... but it does not always 
mean that you can be a teacher, choreographer, dance performer. Personally I think that a dancer has to develop all those aspects. In the 
artistic field there is always a cross fertilization. They have to know how to sing,  act, and dance, how to use Multi Media, live in this 
XXI century. Personally, as a dance practitioner, I try to show by example and I am still learning from all the elements that relates to 
dance and dance production. I can also appreciate different types of dance even though I might not know their specific  technique. 
 
QSN: Have you received any awards or any recognition? 
 
Soukaina: In 1999, Essence of Women Dance Ensemble got the “Best Dance Company” Award at HIFA. However, I never pursue for 
Awards, Prize, etc... because for me it is not about that and in my opinion most of the nominations are not always representative of good 
quality creations . 
 
 
 
QSN: What is your dance philosophy? 
 
 
 

Soukaina: The best quality of an artist is humility: “Ego kills talent”. Do not even think 
that you got there and surely not by yourself. Depending on the trend, Human nature 
sways in its appreciation of art.  Most of the Celebrities who are likeable are the ones who 
are humble. Life is a learning process.  



By Fadzai Veronica Muchemwa 
 
How I dress matters. My clothes are not just something I throw on, they are unspeakably significant. Costume serves a function in daily inter-
actions that goes beyond aesthetics. There is a close connection between the clothes we wear and our ideologies; what a person wears can stand 
for political affiliation, social status etc. and in this regard can seal their fate. So what is costume really? Costume according to Merriam Web-
ster is an outfit worn to create the appearance characteristic of a particular period, person, place or thing and the prevailing fashion in coiffure, 
jewellery and apparel of a period, country or class.  
 
Costuming in theatre is not just  a case of throwing clothes together and hope for the right effect. It is one of the crucial elements that holds a 
production together. In fact it is just as important as the performance by the thespians themselves. For a performance to be believable and re-
flect the director's vision, the wardrobe has to be just right. Careful thought has to be put into the manipulation of  the available fabric  to suit 
the cultural and political agenda. Power can be constituted and represented through dress.  
 
 The dress code introduced by the colonial powers in still prevalent in post-colonial Zimbabwe. The formal dress considered by the British as 
appropriate for corporate governance but  severely unsuited to our climate and does negate all forms of individuality and personal identity is 
the norm in places of business and worship. Those who defy conformity are found in the military uniform wearing Sniper Storms, Jah Pray-
zahs and the ones who prefer Rastafarian culture colours thereby showing their allegiance  to either Haille Selasie or  Mao Ze Dong. 
 

Clothing has been used as an expression of freedom from the turbulent times of the political and social landscapes of revolutionary France (the 
sans coulottes) to the head covering by Muslim and Apostolic Faith Church women in Zimbabwe. What is put on the body everyday shapes the 
histories, politics, identities and expressions of a distinctive Zimbabwean modernity. In Zimbabwe clothing has been indicative of the struggles 
over identity. It has played a major role in defining and displaying new identities. The leggings, jeggings vibrant colours wearing generation 
has claimed a new niche in Zimbabwean cultural and social politics; the empowered generation. Even the ones exhibiting no conspicuous pe-

culiarities frequently indicate by something in the pattern or makeup of  clothes  that they pay small regard to what their 
tailors tell them about the prevailing taste but to their personalities and ideologies.  
 
Whilst political discontent and the disregard of custom exists everywhere; the performance and cultural constructions in 
Zimbabwean theatre costume reflect the potential political implications of the way we dress – violence, prejudice and mar-
ginalisation as exemplified by HIFA Direct  play Just Papers , Rooftop Productions' Threads and Global Arts Trust’s  
Miss Julie. The physiognomy may reflect democratic opinions and peculiarities of costume as indicated by Harvest of 

Thorns' cast of the 2013 HIFA production; from Benjamin's denim and khaki ensemble which reflect his strife and hardship to 
Cleopas' ill – fitting suit and tie which signify his desire to be assimilated into the western culture and eventual failure. Here costume becomes 
a vehicle for pathos and bathos. 
 

An eclectic blend can have a different effect altogether. Take for instance the flamboyant feathered dress and wired hairstyle of Jocasta – a 
strong visual statement – juxtaposed with Oedipus' fall from grace robe of stark white or the Spartan dressing of the blind prophet, in the De-
veloping Artists UK and NKM Theatre production  of Oedipus at HIFA  2009.  The extravagance and richness of the incest gets carried in 
the costume here. Or the bible thumping Anglican uniform wearing character in Rooftop productions’ Heal the Wounds reflecting the reli-

gious fervour that has gripped our nation of late.  
 

The black costume in existentialist enactments of plays like Reps Theatre’s  production of Tom Stoppard's Rosen-
crantz and Guildenstern Are Dead has served the purpose of turning the audience's attention to the physical perform-
ance without the distraction of costume. Because costume constitutes power, the removal of these symbolic distinc-
tions of power from view means one's ability to possess power dissipates. 
 

Hair another big part of costume is countenanced by various non – conformities in dress shown by assemblage. In 
Zimbabwean theatre though for reasons not known to this writer, not much attention is paid to hair though if one 
were honest, this plays just an important part as the dress. It is presumptuous of the directors of plays to think that 
the audience cannot see that a certain hairstyle, as dress is not in keeping with the supposed station of the actor. 
There are instances though when this part of stagecraft is taken too far with the varieties of headgear displayed, the 

number of caps, the flamboyant hairstyles etc proving that were the world like minded; everyone would go bare and bald – headed.  
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     Oedipus  

Oedipus 

Rosencrantz and Guilden-
stern are dead 



                                           
It is an honour to be part of the MeTambo team as the host of this column. This column is on Zimbab-
wean thespians who are currently working or have worked outside Zimbabwe. This is where they 
share their experiences. We also explore the parallels between the Zimbabwean theatre experiences 
and other world theatre experiences. At the same time we seek commonalities and ways in which the 
world theatre is evolving. In this edition I’ll share my artistic journey. 
 
I was born in Gwanda. I went to J.Z Moyo High and later on Gwanda High School. It was during the 
years at these schools that the pull towards the arts got the better part of me. From a jazz club at J.Z 
Moyo, to Jahunda Community Arts, to Ziyawa drama club at Gwanda High. At the beginning of my 

career I had the privilege to meet Zane E. Lucas who coached me before the shooting of the Nyerai Films short film Pam-
vura. This meeting with Zane led to my enrolment at the Craig Peter led Theory X Media’s Theatre Initiative acting pro-
gramme, with the ever hard working and passionate teachers Zane E. Lucas and Kevin Hansen among others. 
 
It is the 3year training program (2005-2008) at Theory X Media Theatre Initiative that gave me a strong work ethic, taught me 
the importance of production work, structure and rehearsal, as well as reading and discussing plays and above all teamwork. I 
was lucky to be part of a talented team of UZ Theatre arts graduates, Rumbi Machingura Ngindi , Tendai Mtukwa-Chidau, 
Remo Chipatiso and Gift Marovatsanga.  Along with these four I learnt that the artistic journey is more than a roller coaster 
ride. 
 
In 2008 I moved to Sweden. I had been to Sweden twice before and I knew how homogenous the Swedish arts scene was and 
the journey ahead was incredibly challenging. I recall watching Strindberg’s A Dream Play at the National Theatre, featuring 
only one black actor with only one line the entire show! That caused me panic; if he after so many years living in Sweden 
could make it to the national stage for only one line, what were the odds for me? Craig Peter words echoed in my head “…guys 
you need to work harder…” It dawned on me that I had to make things work for myself. I set up a theatre company Integra-
tionsteatern (The Integration Theatre); creating space for immigrant actors and debate around integration issues through our 
plays.  
 
The National Theatre  in Sweden is very institutionalised but parallel to that there is a vibrant independent theatre scene. Set-
ting up an independent company might seem all rosy but it is hard work consisting of sweat and tears. It means long sleepless 
nights of application writing, rejections of proposals and seeking cooperation. The list is long but Rome was not built in a day; 
like a colleague advised “Kudzi just count on at least five years of constant hard work before your company has made a 
mark…” It’s exactly five years now and the journey continues. 
 
Like a roller coaster; the ride shifts from bliss to nosedives. One major lesson that I have learnt is the importance of planning 
ahead for a production, cooperating with other theatres, sticking to the artist union regulations, paying attention to workplace 
safety. This might sound a bit too ambitious or as some of my friends would say too European,  but an actor’s, lighting techni-
cian’s or any other production personnel’s safety in the theatre has to be a priority for a producer. I have experienced a situa-
tion where an accident occurred a week before the premiere. Our technician whilst rigging lights fell 5meters  and by God’s 
grace; she survived the fall but sustained some injuries. She had to re-learn how to speak and walk.  Being an independent pro-
ducer also means that your team’s lives are in your hands and it is your task to ensure safety and workplace insurance for your 
team. I will discuss this issue of insurance in some future edition. 
 
In creating something of my own, I have been drawing inspiration from my Zimbabwean and Swedish cultural experiences. To 
maintain these links I cooperate with my colleagues back home for different projects e.g. with Tawanda Kanengoni for his 
play Strange Conversations in 2009, the Zim-Sweden theatre exchange 2011 where we got support from the late Walter Mu-
parutsa which then led to the cooperation around the Strindberg centenary project with Peter Churu and Global Arts Trust  
and in 2012 Comrades–Zim adaptation with Patience G. Tawengwa. I am driven by a quest to 
learn and I therefore find it interesting to collaborate with multiple organisations, which is what 
I believe in and never in monopoly. As the host of this column, I hope that other artists abroad 
will find inspiration and time to share their experiences and strengthen their links with artists 
back home and thus build our collective cultural vibrancy. 
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My name is Ndaka Chigariro. I left Zimbabwe in 2002, migrating to South Africa to pursue an acting career. After 
facing some difficulties I then turned to modelling, which I did for 10 years. I then moved to Los Angeles to study 
Acting for Film with the New York Film Academy.  After my studies were finished I decided to come back home 

where I felt I could have more room to build a base.  
 

When I first arrived home, I was worried about facing the horror of a non-existent industry but have been pleasantly 
surprised by the underground industry that exists here in Zimbabwe. I say underground because there isn't a structure 

that supports the industry at all. I get that we do not have enough jobs to warrant the existence of acting agents or 
managers, however, what of an actors’ union like the equivalent of Screen Actors Guild (SAG)? As an actor turned 
writer and producer I cannot believe the trouble I have had in casting actors in Zimbabwe. Early this year I audi-

tioned South African actors because I couldn't identify Zimbabwe based actors at all. That being said, some network-
ing has finally landed me part of my cast. I'm a bit hard on actors because that's my primary background. One has to 
understand that even without representation an actor can market themselves through a Facebook page with links to 
monologues on You Tube. This simple self promotion by actors will save Producers/Directors time and stress of 

hunting for actors. That way actors who are serious about their career will easily be spotted. 
 

 I have come across one too many people complaining about Zimbabwean actors not being good performers but what 
one has to take into consideration is that the range of acting ability is solely dependent upon the artist. If the artist 

isn't hungry enough to seek education they just won't pursue it. I believe a strong work ethic requires all industry rep-
resentatives to establish them. If actors aren't professional, why should the crew be professional? Sadly the lack of 
professionalism determines our success as an industry and looking around; I guess we need to pull our socks up. 

 
Another challenge I have faced dealing with actors, is their lack of self worth. Often ,when I have asked an actor or 
crew member their rate, they have responded by telling me that their rate depends on the budget.  Yet everyone who 
works has a rate, be they a maid or plumber.  From my experience, actors who have representation in South Africa 

and Los Angeles can be direct in stating their rate. What actors who lack representation do not know is that, produc-
ers shop around for rates so that they can come up with a budget. One cannot just walk into a bank and unjustifiably 
ask for a loan, you'd need to justify the amount you want to borrow. Perhaps having an actors’ union will sort out  an 

industry standard  rate for actors, crew and other theatre practitioners. 
 

Piracy is another tragedy for every hard working artist. Cinema attendance no longer is a thrill; one would rather buy 
a bootleg DVD for a $1 or $3 on the street than buy a ticket for a movie. This partly has to do with our government’s 

lack of diligence in protecting artists and the film industry stakeholders perhaps not demanding the government’s 
help. If we could prove that we are serious about this industry by being educated and producing quality work, I  

would like to think the government would readily back us up. If actors can't even be bothered to be visible what then 
would motivate the government to protect us if we can't be bothered to formalise our existence. 

 
In spite of the challenges, I am hopeful and I look forward to putting my cast through an acting for film boot camp 

before the production of my first film, Residues of Apartheid, a culture shock film based on Zimbabwean 
migration during the economical sanctions present to date.  In the boot camp, we will explore the cross over tech-

niques from theatre to film acting and character development.  

 

 

 

For views and comments  

email: ndakac@gmail.com 
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Kudzai Chimbaira is a Zimbab-
wean  producer, director and ac-
tor  currently based in Sweden. 
Kudzai has directed plays like 
Silent Words (HIFA 2008); 
Strange Conversations ( Integra-
tionstearten 2009). She  founded 
and runs a theatre company called 
Integrationstearten in Sweden 
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Our gratitude goes to these special people who have sponsored this newsletter with their 
time, energy and brilliance.  

Simuka Comedy founders. Left: Victor “Doc Vikela” 
Mpofu. Right Simba “ Simba Thecomic King” Ka-
kora.  

Nikki Hwindiri is a University of Zim-
babwe theatre art graduate.  

Fadzai Veronica Perdita Muchemwa is a 
Teacher, Blogger and Costumier based 
in Harare.  

www.fadzaimuchemwa.blogspot.com   

www.myharare.blogspot.com  
www.fadzcreates.blogspot.com  

Joanna Powell 
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Privillage Mutendera, Lloyd Nyikadz-
ino and Tafadzwa Bob Mutumbi 

 
This newsletter is brought to you by  
 
International Theatre Institute-Zimbabwe 
and   The Young Practitioner’s Committee 
with support from Global Arts Trust. 
 
 
For views and comments contact  
itizimbabwe@gmail.com 
 
 
To submit articles email the following :- 
tafbob@gmail.com and lloydnyikadz-
ino@gmail.com . 
 
Articles should be between 550 and 750 
words in length and in Times font size 11.  
 
Deadline for submissions is the 23rd of 
every month for the following month’s 
publication. 

Ndaka Chigariro is a model/actor and 
filmmaker based in Zimbabwe. 

Marie laure “Soukaina” Edom is a Dancer, 
Dance choreographer and Dance Instructor 
from Guadeloupe. She has been living and 
working  in Zimbabwe  since 1996 


